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The proposal reimagines the museum not as an isolated monument, but as a vital 
urban catalyst deeply woven into the everyday life of Trondheim. It reconnects 
the museum typology to the city, transforming Leüthenhaven from a fragmented 
parking lot into a porous cultural landscape. 

Re:Connect / Urban Strategy:
• Urban Porosity: Inviting pedestrians, facilitating urban flow, and creating visible 
and tangible connections. 
• Active Ground Floor: Urban activation and inclusive everyday life through 
transparent and inviting ground-level functions.
• Soft Borders: Blurring thresholds between inside and outside, fostering 
continuous activation and public accessibility.
• Local Anchoring: Strengthening local identity, placemaking, and historical 
continuity through thoughtful spatial interventions.

Re:Frame
A new museum model for Leüthenhaven, Trondheim 

 Urban Porosity – Weaving the City Together. Rather than imposing a singular, 
monumental building, the buildings on the site emerges as an ensemble of smaller, 
interconnected structures inspired by Trondheim’s fine-grained urban fabric. 
Passages, open plazas, and intimate urban pockets replicate the city’s historic “veiter,” 
creating a permeable, pedestrian-friendly environment. Sightlines open toward 
adjacent cultural institutions, parks, and neighborhoods, enhancing accessibility 
and visual connectivity. This approach creates a civic infrastructure that seamlessly 
integrates museum and city, dissolving traditional museum boundaries and enabling 
an open, inviting urban rhythm.

Active Ground Floor – Extroverted Public Life. The ground floor is conceived as 
an extroverted environment designed for inclusive urban life and continuous public 
activation. Transparent façades and permeable entryways invite casual exploration, 
with diverse programs—cafés, craft studios, community workshops, and small 
studios —creating a lively street presence beyond typical museum hours. These 
everyday functions encourage spontaneous interactions, positioning the museum 

not only as a cultural institution but as a genuine neighborhood asset, embedded in 
local life and daily rituals.

Situated as a key part of the active ground floor, ‘Vefa’ is conceived as an open, 
flexible art hall bridging interior and exterior public life. Inspired by the spirit of local 
artist Hannah Ryggen - who wove political narratives into material form - the space 
supports experimental exhibitions, performances, and participatory practices. The 
name ‘Vefa’ is derived from the Old Norse word for to weave, reflecting its role as an 
multifaceted and experimental urban connector.

Soft Borders – Activating Thresholds. Soft, porous borders extend the museum’s 
public presence, dissolving traditional distinctions between inside and outside. 
Generous thresholds and partially covered outdoor spaces act as transitional zones 
that foster informal encounters and interactions. By facilitating permeability and 
interactivity, the museum’s edges transform from static barriers to dynamic sites of 
urban participation.

Re:Frame proposes a fundamental shift in how a museum can exist within the 
city. Instead of a static monument set apart from urban life, the project envisions 
the museum as civic infrastructure: open, flexible, and deeply intertwined with 
Trondheim’s social, cultural, and urban systems.

The name itself carries significance: etymologically, ‘Re-’ means again - a gesture of 
return, renewal, and revision. In Re:Frame, it signals a museum continuously rethinking 
itself,  embracing the possibility of constant negotiation of its role as both cultural 
institution, democratic platform and urban actor.

At its core lies the conviction that the museum should be an inclusive and dynamic 
environment. It is a place not only for preserving art but for making, dialogue, and 
encounter - a public space where difference can coexist, where new cultural forms 
can emerge, and where architecture itself invites participation and change.

The proposal takes shape through three interconnected concepts and strategies - 
Re:Connect, Re:Form, and Re:Act - that together define both the project’s values and 
its design logic. They serve simultaneously as both a strategic vision and a practical 
framework, translating ambitions of openness, adaptability, and participation into 
urban, spatial and social form. 

Across all scales, Re:Frame aspires to dissolve barriers between institution and city, 
between inside and outside, and between observer and participant. It rejects the 
notion of the museum as a finished object, proposing instead a living framework - an 
architecture of possibilities. It imagines the museum as an evolving civic platform, 
capable of responding to unknown futures and rooted in the belief that culture is not 
static, but something we continuously create together. 

division between the rational and the outrageous to help us imagine that which we have failed to see / I want a museum to 
hold difference and dissonance without fear / I need a museum where I can find more than myself / I need a museum to give 
me shelter from the monolithic, the dogmatic and more / I need the museum to always be where we explicitly show up for each 
other, I appear to you and you to me / Вимагаю музею, в якому ми будемо відкриті одне до одного, Я до тебе і ти до 
мене / I want the museum to escape the barriers of language / I want a museum that offers courage to all people / I want the 
museum to make space to overcome my voice silenced loudly before /                                / I need a museum to teach a new 
kind of vanishing point / I want a museum in which I can feel the traces of time in me / I want a museum committed to people / 
I want a museum to be a lived moment in time / Ich will ein Museum als gelebten Augenblick / I demand a museum beyond 
censorship / I want a museum to remember everything / I demand a museum where only visitors can profit / I want the museum 
for me to be seen and heard and felt / I need a museum to be alive / Quiero un museo que sea ruidoso y tranquilo, claro y 
oscuro, concreto y abstracto / I want a museum loud and quiet, bright and dark, concrete and abstract / Хочу, щоб музей був 
галасливим і тихим, освітленим і затемненим, зрозумілим і загадковим /                                                                        / 
I need a museum in which I learn from that which is there and that which is missing / I want a museum that makes me realize I 
need to pay attention and look again / I want a museum to be a place where time expands / I want a museum where everyone 
is someone / I demand the museum to abolish the imperial mindset that gave rise to its current form / I want a museum to offer free 
food, a bathroom and education / I want a museum in which colors create freedom / I need a museum that addresses injustice / 
I want a museum to be a space to breathe / I need a museum to support a democratic people, in crisis, exhibitions should 
multiply, art activities should continue and increase. Because art is no luxury or pastime. It is a fundamental necessity / I need 
a museum to set time free / I want a museum resisting a formulaic approach to historical reckoning / I want a museum to feel 
its own floors tremble when other museums are destroyed in war / Exijo al museo sentir como sus cimientos tiemblan cuando 
otros museos son destruidos en la guerra /                                                                                     / I need the museum to undo 
common assumptions of what is rational and what is outrageous to help us imagine ourselves and each other continuously anew / 
Ich will ein Museum, das öffentliche Erinnerung als prekär reflektiert / I want a museum that doesn’t mistake its size for power / 
I want a museum to recognize that for culture to take place, our bodies must appear / I want a museum that inverts hierarchies 
and value systems in art and in people / I need a museum to welcome the ghosts scratching its surface from below / 
I want a museum that offers proximity and precarity without fear / I need a museum that does not own memory but creates spaces 
in which we can remember continuously anew / Ich will ein Museum, das Menschenhass aushebelt / I want the museum to be 
a public, and therefore already political space / I want a museum to be a place where truth can’t run away from us / I want the 
museum to give us direct access to the art we need to demolish the limits of our knowledge / I want a museum where memory 
is not considered property / I need a museum to offer a space in which we spend less time antagonized and antagonizing /
                                      / I want the museum to build coalitions, across colors, sounds, materials, cultures and affinities / 
I demand a museum that does not turn its back on the future / I demand a museum to be a site of collective study / I want the 
museum to be a space spurred by contemplation and empathy / I want the museum to be a place where people cannot help but 
speak, materializing the freedom and radicality of conversation / Quiero un museo donde la verdad no se nos pueda escapar / 
I want a museum to be a space where I can glance back at those who are looking / I want a museum to neither take over my 
memory nor my reason / I want a museum that can liberate time from the continuum of history to allow its revolutionary potential 
to rise / Quiero un museo donde el potencial revolucionario del tiempo sea liberado del curso de la historia / I want a museum 
to face history without fear / I want a museum to foster disorientation for me to linger with perception / I demand a museum to 
enable accountability / I need a museum where practice and theory is one / I want a museum to be a place that allows me to rest / 
I want the museum to laugh at its own prejudice / I want a museum to give us the tools to undo the regimes generated to 
numb us / I want a museum in which I don’t walk from void to void, but rather stumble from present to present / Ich will ein 
Museum der Jetztzeit / Quiero un museo que pueda albergar las diferencias y disonancia sin miedo / I want a museum to 
eclipse banality / I want a museum to shake up comfort causing complacency / I demand a museum to never be a call to order / 
I want a museum to create its own unregulated wildness, to resist binding its objects and viewers to rules and instead release 
the wild in us, fusing our hunger into action / I want the museum to refuse the refusal of violent traditions / I want the museum 
to realize that those stripped of representation are still here / I need a museum that troubles unquestioned confidence / 
I want the museum to be a space in which things feel closer together, closer to me and to you and to us / Вимагаю музей, 
який не відвертається від майбутнього / I need a museum that doubts its own existence without fear / I want the museum 
to dismantle its paywall, its safety nets and its desire to entertain /                                                                         
I need the museum to start from scratch, because we need it now more than ever before / I want the museum to be a place of 
practiced liberation / I want the museum to let its spaces hum so its floors crack open / I want the museum to be the space where 
my feet start to dance and my voice can’t help but sing / I need the museum to be a place of courageous vulnerability / Ich brauche 
ein Museum, das weich, verletzbar und scharfsinnig ist / I want the museum to offer spaces of resistance against the terror of 
disappearance /                                                        / I need the museum to demolish the limits of our ability to find each other /  
I want the museum to arise of the organization of people, their acting and speaking together / I demand the museum to 
be open until 10pm / I want the museum to lead its viewers away from passive admiring to an active viewing, instilling an 
honest will to reenact / I want a museum where we can find those silenced, as they slip through the cracks of their absence 
into an inevitable presence / I want a museum to liberate my desire into a yet indeterminate form / I want the museum to be a 
place in which we can give ourselves over not only to visions considered our own, but new visions yet for us to imagine / I want…

ً أريد أن يكو المتحف صاخباً وهادئاً، مشرقاً ومظلماً، ملموساً ومجردّا

I WANT A MUSEUM to be. To gather together / I want the museum to 
welcome my noise my inadequacy and my struggle / 
I want the museum to wake up to this new world 
with necessity / I demand the museum to undo the 

 أريد متحفاً يتذكر كل شيء

أطالب المتحف أن يشعر بأرضه تهتز عندما تدمّر متاحف أخرى في الحرب

وتكراراً البعض مراراً  أنفسنا وبعضنا  تقديم  إعادة  أحتاج إلى متحف يساعدنا على 

أريد أن يكون المتحف مكاناً يتميز بالتأمل والتعاطف

الرقابة نطاق  خارج  بمتحف  أطالب 

Re:Connect!

‘Manifest’ by artist Andrea Geyer
Leüthenhaven gartneri, est. 1850. Photo 1939‘Veiter’ are narrow historic alleys of wooden houses 

and cobblestones, shaping an intimate urban fabric.
Traditional wooden buildings along Trondheim’s 

waterfront, characterised by their stilted foundations 

Urban section 1:2000

Ground floor / human scale Ground floor / porosity and access Ground floor / Urban zoning with different use and 
programs

Ground floor / Soft borders between 
inside and outsideFrom ‘isolated island’ ...

Traditionally, museums have stood as 
isolated monuments, disconnected from 
everyday urban life and limited by tickets 

and fixed opening hours.

... to urban porosity 

Weaving the museum into Trondheim’s urban, 
cultural, and social fabric. Porosity and access 

connect spaces, dissolve boundaries, and 
create an open cultural landscape inviting 

people to gather and explore.

... and local anchoring!

The museum anchors itself in the 
local context, engaging historical 

layers, neighbourhood life, and existing 
communities to strengthen identity and 

foster a sense of place.

... and active ground floors

At street level, the buildings engage daily 
life, fostering interaction and creating a 
dynamic relationship between museum 

and city.

Cultural connections and pedestrian network Existing ‘veiter’ and the fine grain fabric of Trondheims historical wooden buildings.  

Local Anchoring – Identity and Historical Continuity. Acknowledging the 
historical layers of Leüthenhaven, the design thoughtfully integrates programs and 
spatial motifs drawn from local traditions. The central plaza is paved with reused 
Trondheim stone and planted with regional species, becoming a versatile stage for 
public life - supporting markets, performances, and everyday gatherings. Above, the 
rooftop garden ‘Haven til Jens’ extends this local anchoring, drawing inspiration from 
gardener Jens Nilsen Leüthen. The gesture of reuse and local reference establishes 
the museum as a meaningful and rooted place, embedding it firmly in Trondheim’s 
ecological and cultural narratives.
 
At its core, the project envisions the museum as a transformative urban agent, 
embracing principles of openness, adaptability, and collective authorship. By shifting 
from a monumental landmark to a relational and accessible cultural landscape, the 
project invites for continuous urban dialogue and ongoing exchange.

Rooted in local history and storytelling, ‘Haven til Jens’ is proposed as a 
public rooftop garden and restaurant, drawing inspiration from gardener 

Jens Nilsen Leüthen, who cultivated plants and seeds from the 1850s 
and gave the site its name.

café

exhibition shop

making

education

meeting studios

workshop

re:frame

Architecturally, the proposal challenges the historical museum typology - typically 
static, monumental, and closed - by introducing a responsive, flexible, and open 
spatial logic. Rather than imposing fixed forms, the Re:Frame museum curates 
conditions for flexibility, adaptation, and collective authorship. It imagines the 
museum not as a finished object, but as a living framework prepared to evolve, adapt, 
and respond to shifting cultural practices and emerging community needs.

Re:Form / Architectural Strategy:
• Adaptive Reuse: Building thoughtfully upon existing structures, taking the parking 
garage as the foundational layer for the new museum.
• Flexible Modularity: Employing a modular timber framework designed to 
accommodate evolving programs, curatorial practices, and changing use.
• Local Heritage and Material Care : Reinterpreting Trondheim’s architectural 
traditions and embracing regenerative, biogenic, and reclaimed materials to reflect 

responsibility and care.

Adaptive Reuse – Using What We Have. Instead of demolishing the existing 
parking structure, the museum carefully integrates itself into the inherited concrete 
grid. By introducing strategically placed timber structures, the existing grid becomes 
the guiding tectonic principle for the new museum. This intervention allows the 
parking garage to remain operational, with integrated secure access points to reduce 
the visible impact of vehicles on the site. Through this approach, the museum both 
preserves resources and derives architectural meaning from what already exists, 
demonstrating value and care through adaptive reuse.

Flexible Modularity – Structures of Possibility. Rejecting the fixed forms of 
monumentality, the museums clearly articulated modular timber framework offers 
an honest tectonic expression. Its structural and spatial logic easily adapts, expands, 
or contracts, allowing dynamic curatorial strategies and future programmatic 
transformations. Movable partitions, double-height spaces, multiple access points 
and reconfigurable spatial sequences, support diverse use - from traditional 

Re:Form!

Circulation and flow / Exhibition
The circulation concept combines a clear, legible 

flow with the flexibility to adapt routes and exhibition 
layouts across levels.

Circulation and flow 
 Administration and ‘back-of-house’

Circulation and flow 
Availability of public programs outside museum 

hours

Circulation and flow
Availability of public programs outside museum 

hours

From static monument ...

Historically, museums have stood as 
symbols of authority and institutional 

power, with rigid spaces and fixed 
narratives leaving little room for 

alternative perspectives.
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exhibitions to collective making, public performances, or community workshops. 
Inspired by ideas of commoning and participatory design, the architecture becomes 
agile civic infrastructure, enabling continuous user involvement and adaptation over 
time.

Local Heritage and Material Care
The proposal draws inspiration from Trondheim’s architectural traditions, 
reinterpreting familiar forms and techniques to shape a museum deeply rooted in 
the given place. Elements such as visible timber structures, overhanging roofs, and 
expressive wooden pillars echo the region’s historical wooden architecture, yet are 
reimagined and reinterpreted. 

The design prioritise biogenic materials, including locally sourced timber, and 
reclaimed elements from site demolitions. Beyond performance or aesthetics alone, 
these decisions communicate genuine care, circularity, and regenerative principles. 
Exposed timber joints, visible construction methods, and honest detailing celebrate 
the act of building, inviting repair, modification, and renewal. Design-for-disassembly 

Program / m2 (all m2 as gfa)

Exhibition 300 m2 / Public program  
300 m2  / Roof terrace and urban 
garden 

Exhibition 2.100 m2

Exhibition 3.000 m2 / 
Other:  School of Culture 

Administation/offices 1.000 m2 / 
Exhibition 1.500 m2 / 
Other: House of Innovation + School of 
Culture. 

Public 1.100 m2
Public / exhibition ‘Vefa’.   300 m2
Back-of-house/ making 900 m2
Other: House of Innovation + School of 
Culture. 

Floor
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The museum’s tectonic design grows from the site’s existing conditions, 
reusing the parking garage’s structural grid as its foundation.

The exhibition spaces adapt to different layouts, supporting varied 
curatorial concepts and changing experiences over time.

principles ensure future adaptability and continuous resourcefulness, reinforcing the 
project’s ethical material stance.

Overall, the proposal reframes the museum typology - not as a static icon, but as a 
spatial framework inviting for collective authorship and staying open to continual 
negotiation and change. The architecture is intentionally ‘unfinished’, allowing the 
museum to remain responsive, ensuring continued relevance and emphasizing 
participation, engagement and dialogue.

Restaurant
and roof 
garden

‘Vefa’

‘Cafeteria’

Auditorium

Library

Pockets for 
pause 

Pockets for 
pause 

Ground floor plan. 1:300

Program / m2 (all m2 as gfa)

Parking garage (ca. 80 parking spots) e.g. 
for museum staff, tenants, or registered 
users, accessed via parking cards / license 
registration as safety measures)

Public 900 m2. (Auditorium(s), supportings 
functions such as toilets, wardrobe,  storage, 
technical area, potential for additional 
exhibition space).  + ‘Back-of-house’ 900 
m2. (Workshops - suggested with skylights to 
groundfloor, storage, toilets/changing facilites.) 
Other: Parking garage + House of Innovation 
(supporting functions)

Summary
Total public 2.600 m2 / Total exhibition 
7.000 m2/ Total admin.  1.000 m2/ Total 
‘back-of-house’ 1.800 m2

Total area 12.400 m2 

... to adaptive system 

Architecture shifts from rigid form to flexible 
system, creating dynamic frameworks that 
adapt and evolve with changing needs and 

support the life of its users.

... and adaptive reuse

Existing structures become a resource, 
enabling adaptation and anchoring the 
new museum in what is already there.

... to local awareness!

Local traditions and materials inform 
design choices, fostering sustainability, 

identity, and a deeper sense of place.

re:frame

Moving away from the museum as a static archive for passive observation, Re:Frame 
proposes an alternative model of cultural engagement—active, open, and co-created. 
As the project’s strategy for participation, Re:Act embeds involvement into every 
stage of the museum’s making. It invites users to take part from day one - through 
building, testing, growing, and imagining together.

Re:Act / Activation Strategy
• Early Activation and Urban Temporality: Initiating civic anchoring from day 
one through temporary programs, visible construction, and transitional use of 
existing structures.
• Participatory Making: Embracing art as a shared, meaningful practice - grounded 
in care, material presence, and collective authorship.

• Plurality: Ensuring diverse use and public overlap through layered, inclusive 
programs spanning institutions, communities, and everyday life.

Early Activation and Urban Temporality – A Cultural and Local 
Neighborhood in the Making. The museum doesn’t begin when the building 
is complete. From day one, Re:Frame introduces a series of pilot initiatives that 
reactivate Leüthenhaven and invite the city back in. Temporary cultural programs, 
repair cafés, small exhibitions, and shared urban gardens take root on the site and 
around the existing office building, transforming Leüthenhaven from a grey parking 
lot into a green, participatory public space.

Rather than waiting for the institution to arrive, Re:Frame supports cultural life as 
it unfolds. By participation, inviting informal use, and embracing visible processes, 
the project shifts focus from end-product to everyday experience – allowing 
placemaking and belonging to be gardened and grown over time. 

Participatory Making – Collective Processes, Collective Form
In Re:Frame, art is not ony isolated behind security glas—it spills into workshops, 
public spaces, and urban life. The museum becomes a space for making, testing, 
discussing, and performing. Artistic practice is understood as a shared, situated 
process, where experimentation is valued over resolution, and dialogue over display. 
The museum becomes a space for collective experimentation, where boundaries 
between artist, maker, and user dissolve through shared acts of creation.

The intention is that user involvement, art, and making are not only processes, but 
also materially present in the architecture itself. The proposal introduces a new form 
of façade cladding—where shaping together becomes both method and expression. 
Through participatory workshops, Trondheim’s residents are invited to leave their 
personal mark on the museum-to-be: façade shingles are inscribed and marked by 
local hands, emphasizing the value of making, creating, and shared expression. It 
reflects not a singular author’s vision, but a shared commitment—rooted in local 

Re:Act!

Pilot initatives

Planning phase

Construction phase

ReFrame Museum

Early engagement through 
temporary programs and site 
activation to involve locals and 
residents, gather knowledge and 
as a catalyst for positive 
placemaking.

-Urban allotment gardens 
created in chosen parking spots.

-Mapping of on-site resources 
for reuse

-Temporary programs. Temporary 
artist studios, pop-up cafés, 
galleries and community events in 
the existing office building.

Co-creation through workshops 
and shared making, 
strengthening collective 
ownership and engagement. 

- PoP! Pavilion of Participation - a 
participatory pavilion built from 
reused materials - as onsite 
workshop and information hub.

-Collective facade-making 
workshops with school 
children, artists, tourists, and 
locals

-Open platform for sharing 
information and ideas

Keeping parts of the site open for 
public use to maintain 
engagement during building 
activities. 

-Phased construction to 
maintain active zones

-Public access to secured areas 
for ongoing activities, events and 
initiatives. 

-Onsite system for storage. 
Demolished materials gathered 
and stored (in basement) for reuse 
in future building components

Long-term and ongoing dialogue and 
participatory adaptation of the museum 
as an evolving part of the urban fabric.

-Continuous public involvement and 
dialogue about the museum’s urban 
role

-Flexible use of space to support 
change

-Adapting to new museum and 
community needs over time

Shaping Together / A Framework for Collective Development

A phased strategy for user involvement that activates Leüthenhaven from day one—building 
local ownership, fostering resilience, and shaping an inclusive museum rooted in urban life.

From passive observation  ...

Traditionally, museums have centred 
on fixed narratives and set routes, 

placing visitors in the role of distant 
spectators.

... to active participation!

The museum of tomorrow is a place 
of active involvement - where making, 

dialogue, and shared authorship shape 
both the art and place.

Pilot projects activate the site through temporary uses and community 
engagement, transforming Leüthenhaven into a cultural hub even before the new 
museum is built. The existing office building - used by the municipality today - is 

reimagined as an inclusive urban incubator.

presence and storytelling as a collective act.

Plurality – Many Users, Many Rhythms. Through a rich mix of programs and 
different users and insitutions, the plot supports activity across different times of 
the day, seasons, and user groups. Institutional boundaries are softened, allowing 
collaboration between art, education, research, and civic life. Spaces remain 
adaptable, welcoming spontaneous events and slow, evolving uses alike. This 
multiplicity strengthens local networks and fosters exchange and an active urban life. 

The proposal reframes the museum not as a finished object, but as a dynamic civic 
framework. Its architecture is incomplete by design—inviting dialogue, participation, 
and transformation.  The museum remains open - ready to evolve with new ideas, 
new voices, and the unknown future.

1. Make a drawing!
“Share your vision of Trondheim 
- sketch a place, a memory, or 

something you hope to see in the 
city’s future.”

A facade made by the city 
The museum’s façade becomes a canvas for collective expression, 

inviting citizens to leave personal marks that transform the architecture 
into a shared story of Trondheim’s identity and future—making user 

involvement visible, physical, and part of the building itself.

Shaping Together
A framework for collective development

The Re:Frame Museum grows from the city itself. Through four interconnected phases - from early pilot 
initiatives activating Leüthenhaven from day one to ongoing dialogue - the project involves locals, artists, and 
visitors in shaping Leüthenhaven as a vibrant cultural space.

2. Leave a mark!
The drawing is transferred and 

burned into wood shingles during 
collaborative on-site workshops. 
(A part of the garage is reserved 

for storing the pieces.)

3. Mount it!
After treatment with pigmented 

linseed oil, the shingles are 
mounted onto facade panels by 

professionals, following principles 
of design for disassembly.

Elevation (south) 1:500


